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Greetings, the pandemic is getting longer, but, strangely, the months appear to be 

getting shorter - it’s newsletter time, again! 

The painting day at Bolham Manor was enjoyed by 12 members who braved what 

turned out to be the coldest day of what had previously been a week of record high 

temperatures. But we were a resilient bunch, so the jackets went on and we settled 

into the opportunity to indulge in our art and engage in a “catch up”. 

Our hosts Pam and Butch were delighted with our turn out and support of the 

various charities, and I thank them for their hospitality and freedom of the garden 

and grounds. 

If you recall in last month’s issue, I described how literature could inspire great art. 

Art itself can inspire great writers. Consider the art of George Frederick Watts. Watts 

was probably the most famous living painter around the 1900’s, appealing to the 

connoisseurs and the lower orders alike. As a young man he exhibited alongside 

Turner in London, and towards the end of his life was an influence upon the young 

Picasso. 

The artist’s career spanned 70 years, but he only became a household name from 

the 1880’s onwards. In that decade there was a series of high-profile exhibitions: 

Manchester, London and New York, which confirmed Watts as a national treasure. 

He seemed to belong to another time and place; to be a great Old master 

transplanted to the modern London of the day, where nothing mattered except the 

lifelong search for the vibrant image that would express the humanity of the time. 

As Watts evolved from the fringes to become a favourite of the art world, his subject 

narrowed to the interests that had obsessed him since the 1840’s: prophetic pictures 

that warned of the sins that people were subjected to in industrial Britain. 

“Mammon”, shown on the next page, for example, depicts financial greed and the 

damage to human life in which it results: the young woman being brushed aside, 

and the young man trodden underfoot. Humanity is sacrificed for material wealth. 

The image, like so many of Watts major pictures, had a real impact beyond the 

galleries. It was a call to arms by William Morris’s Socialist Society. 



                                                         

                          Mammon                                                        Hope 

Watts also sought to express a sense of the human spirit striving for improvement in 

a material world. In this category fall works such as the familiar “Hope”, with its 

symbolism of human blindness and resilience: a female playing a lyre which has one 

remaining string, but she still clings on until the last note is played.  

The painting became attached to the African- American civil rights movement. 

Martin Luther King preached a sermon on the picture, now known as “Shattered 

dreams”. 

And years later a similar sermon was delivered by Jeremiah Wright, which was 

heard by a young Barack Obama, who used the theme as his 2004 Democratic 

Convention keynote address, and in the title of his 2006 book. He also based his 

2008 presidential campaign around the theme of “hope”.  

Whilst on the subject of presidents, the painting “Mammon” bears an uncanny 

resemblance to the current holder of American high office, in my opinion! 

Watts realised that art could be effective as a medium to expose social issues, but 

the advent of “Modernism” at the beginning of the 20th century no doubt precipitated 

the fall from grace of his reputation. Art was required to be about itself – what you 

see is what you get. Watts was more than an artist, he was a visionary, a prophet, a 

social reformer and a Victorian superstar, whose work has inspired many great 

minds. 

 

 



An excellent suggestion given to us by Barbara Sparkes is to watch on BBC IPlayer: a series 

of programmes called “Home is Where the Art is”. 

Recent features included work by: 

Giles Davies -  who does amazing landscape pictures from collage  

Hannah Dodd - a textile artist from Buxton 

Katherine Webley – a glass artist who works on a canal boat. 

You can just google their names and their websites come up. 

 

 

To conclude, I’m sorry that the exhibition at St. Swithun’s Church has had to be 
cancelled, but circumstances prevail. 
And although 2020 has been a write-off, work is underway on next year’s itinerary of 
events and activities, when, hopefully, normal “ish” service will be resumed. 
 
Take care 
 
Mick 
 
 

 


